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ITHACA COLLEGE MADRIGAL SINGERS 
Lawrence Doebler, conductor 
Jessica Lavway, graduate conductor 
Aus der Tiefe rufe ich, Herr, zu dir 
(BWV 131) 
1. Sinfonia and Chorus 
I. 
Aus der Tiefe rufe ich, Herr, zu dir 
2. Aria (bass) 
So du willst, Herr, S(inde zurechnen 
3. Chorus 
Ich harre des Herrn 
5. Chorus 
Israel, hoffe auf den Herrn 
Gottes Zeit ist die allerbeste Zeit 
(Actus Tragicus) (BWV 106) 
1. Sonatina 
II. 
2. Chorus- Arioso- Arioso - Chorus + Arioso 
Gottes Zeit ist die allerbeste Zeit 
Ach Herr, lehre uns bedenken 
Bestelle dein Haus; denn du wirst sterben 
Es ist der alte Bund - ]a, komm, Herr Jesu! 
3. Aria - Arioso + Chorale 
In deine Hande befehl ich meinen Geist 
Heute wirst du mit mir im Paradies sein , 
Mit Fried und Freud ich fahr dahin 
4. Chorus 
Glorie, Lob, Ehr und Herrlichkeit 
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TEXT, TRANSLATIONS AND NOTES 
Aus der Tiefe 
1. Sinfonia + Chorus 
Aus der Tiefe rufe ich, Herr, zu dir. 
from the deep cry I Lord to Thee 
Herr, hore meine Stimme, lass deine Ohren merken auf 
Lord henr my voice let Thine enrs notice 
die Stimme meines Flehens! 
the voice of my s!ipplicntions 
2. Arie + Chorale 
So du willst, err, Si.inde zurechnen, Herr, wer wird 
if Thall willst Lord sins to impute Lord wlzo will 
bestehen? Denn bei dir is die Vergebung, <lass man 
exist bllt with Thee is tlze forgiveness tlznt Ollt' 
dich fi.irchte 
Thou might ft>nr 
Erbarm dich fftein in solcher Last, 
hnve pity with me in suclz n b11rde11 
Nimm sie aus meinem Herzen, 
tnke it from my lzenrt 
Dieweil du sie gebi.isset hast 
bt>cnuse Tlzou it expintt>d lzns 
Am Holz mit Todesschmerzen, 
nt the cross with pnins of dentlz 
Auf <lass ich nicht mit grossem Weh 
so thnt l 11ot with grent pni11 
In meinen Si.inden untergeh, 
in my sins paislz 
Noch ewiglich verzage. 
nnd not for ever dt>spond 
3. Chorus 
Ich harre des Herrn, meine Seele harret, und ich 
I wnit for tlze Lord my soul wnits n11d I 
hoffe auf sein Wort. 
hope for lzis word 
5. Chorus 
Israel, hoffe auf den Herrn; denn bei dem Herrn ist 
Israel hope ye in the Lord because with the Lord is 
die Gnade und viel Erlosung bei ihm. 
Mercy and much redemption with him 
Und er wird Israel erlosen aus allen seinen Si.inden. 
and he will Israel redeem of all its sins 
This is probably one of Bach's oldest surviving cantatas (only BWV 150 
is said to be older), probably composed in 1707 in Mi.ihlhausen. It 
combines the complete text of Psalm 130 with two stanzas (2 and 5) of 
Bartholomaus Ringwald t's hymn Herr Jesu Christ, du hochstes Gut 
(1588). This cantata is another example of an artful opposition, this 
time between the Old Testament deprofundis-motive of the psalm text 
and an allusion to the unravelment of the human drama in the New 
Testament in the choral stanzas. The Old Testament text's misery leads 
to hope and expectation that are fulfilled in the New Testament by 
Christ's sacrifice . This kind of dramatic juxtaposition is typical of 
Baroque poetry and is masterfully exploited by the 22-year old Bach. 
In 2, the choral stanza is sung as a cantus firm us background to the main 
text, which, in this case, is musically expressed in a form that is 
reminiscent of the 17th century Geistliches Konzert (Alfred Di.irr). This 
intermingling of a main text (in aria or arioso) with a chorale melody 
at the backgrotmd, which creates a secondary semantic level, is one of 
Bach's favorite procedures. According to Peter Wollny, it goes back to 
the North GemHn practice of older composers, like Dietrich 
Buxtehude, Nikolaus Bruhns and Johann Valentin Meder. 
Traditionally, it has been assumed that this cantata was performed (or 
even composed) in connection with the catastrophic fire that 
devastated more than 300 houses in Mi.ihlhausen on May 30, 1707. Even 
if this is true, it should be noted that this cantata has a general theme 
that both fits the Christian tradition and the Baroque taste for 
dramatic juxtaposition of motives (human misery next to Jesus 
crucification as God's answer). In that respect, this cantata is a work of 
art with an applicability that goes beyond any specific occasion. 
The texts of this cantata were probably selected by Bach's friend, the 
pastor of St. Mary's Church in Mi.ihlhausen Ge. According to a note left 
by Bach, the cantata was commisioned by Eilmar. 
Gottes Zeit ist die allerbeste Zeit 
1. Sonatina 
2. Chorus - Arioso - Arioso - Chorus - Arioso 
Gottes Zeit ist die allerbeste Zeit. 
· Gods time is the very best time 
In ihm leben, weben und sind wir, solange er will. 
in him live, move and are we as long as he wishes 
In ihm sterben wir zur rechten Zeit, wenn er will. 
in him die we at due time when he wishes 
Ach, Herr, lehre uns bedenken, dafS wir sterben 
Olz Lord teach us consider that we die 
rni.issen, auf dafS wir klug werden. 
must so that we wise become 
Bestelle dein Haus; denn du wirst sterben 
sl't in order your house for you will die 
und nicht lebendig bleiben! 
and not alive stay 
Es ist der alte Bund: Mensch, du mu!St sterben! 
it is the old co1wenant ln1111an you must die 
]a, komm, Herr jesu, komm! 
yes come Lord Jesus come 
3. Arie -Arioso -Chorale 
In deine Hande befehl ich meinen Geist; du hast 
in your hands co11111H'nd l my spirit you have 
mich erlbset, Herr, du getreuer Gott. 
me redeemed Lord you loyal God 
Heute wirst du mit mir im Paradies sein. 
today will you with me in paradise be 
Mit Fried und Freud ich fahr dahin 
with peace and joy I fare to there 
In Gottes Willen, 
by Gods will 
Getrost ist mir mein Herz und Sinn, 
consoled is me my heart and mind 
Sanft und stille. 
me/ low and trn nquil 
Wie Gott mir verheil5en hat: 
as God me promised has 
Der Tod ist mein Schlaf warden. 
the death has my sleep become 
4. Chorus 
Glorie, Lob, Ehr und Herrlichkeit! 
Glory, praise, honor and majesty 
Sei dir Gott, Yater und Sohn bereit, 
be to you God, father and son prepared 
Dem heilgen Geist mit Namen! 
to the holy ghost particulnrly 
Die gi:ittlich Kraft 
the divine power 
Macht uns sieghaft 
makes us victorious 
Durch Jesum Christum, 
by Jesus Christ 
Amen. 
Amen 
COMMENTARY 
This cantata is considered the masterpiece of Bach's early cantatas. 
Like the other early cantatas, it is based on bible texts and church 
chorales and lacks recitatives and da capo arias. There are no original 
sources of this cantata, although the surviving copies were probably 
written from the original sources. The most important copy (Leipzig, 
1768) also bears the name "Actus Tragicus". 
This cantata was presumably written in 1707 for an unknown occasion. 
According to an unconfirmed tradition, it was written for the funeral 
service of Tobias Lammerhirt, Bach's uncle from his mother's side, from 
whom he had inherited the 50 guilders which contributed to his 
marriage in 1707. Tobias Lammerhirt died on August 10, 1707 in Erfurt. 
According to Hermann Schmallfuss, however, the cantata was first 
performed on Jtme 3, 1708, at the funeral of Dorothea Susanne Tilesius, 
the sister of Georg Christian Eilmar, the pastor of the St. Mary's 
Church in Mi.ihlhausen and a friend of Bach's (Bach-Jahrbuch 1970, 36-
43). The absence of a permutation fugue in this cantata might point in 
the direction of a pre-1708 origin, because it is assumed that Bach 
applied this kind of choral treatment for the first time in BWV 71 of 
February 4, 1708 (Ryuichi Higuchi in his Preface to the Study Score of 
the New Bach Edition). 
It is not known who wrote the text of this cantata, although there is an 
obvious similarity with BWV 131, which was written by Georg 
Christian Eimar. Also note that the famous words Bestelle dein Haus 
) in this cantata are, according to Isaiah 38, 1, addressed to king 
Hezekiah. King Hezekiah is the father of Manasseh, who is 
mentioned in the second choral stanza of BWV 131. Whoever the 
author, he or she did not have much to write because, apart from three 
lines in the first chorus section, this cantata is entirely based m 
existing texts from bible, apocrypha, and Lutheran hymns. Even Bach 
could have written these three lines (as was in fact suggested by 
Wilhelm Rust in 1876). 
This is a cantata about death, one of Bach's beloved topics. In 
accordance with the Baroque taste for strong oppositions, it confronts 
death under the old covenant, the old-testamentic law ("der alte Bund" 
of section 2.), with death according to the Gospel (where Jesus' sacrifice 
is supposed to make the difference). 
This is one of the true masterpieces of Western music, written by Bach 
at age 22. It also shows that right from the beginning of his career, 
'\ Bach was inspired by the idea of mystic union with Christ, by this odd 
combination of burning desire and death wish which arguably makes 
Bach the most impressive exponent of the rich tradition which has 
been such a prominent part of the Christian world since the days of 
Bernard of Clairvaux (1091-1153). 
0 
ITHACA COLLEGE MADRIGAL SINGERS 
Lawrence Doebler, conductor 
Jessica Lavway, graduate conductor 
Soprano I 
Meagan Johnson 
Ragan Renteria 
Soprano II 
Amanda Capone 
Jessica Lavway 
Alto I 
Andrea Kraynak 
Nikki Schwarz 
Alto II 
Kerry Watkins 
Hilarie Wilshire 
Tenorl 
Andrew Chugg 
Thomas Morris 
Tenor II 
Bill DeMetsenaere 
Christopher Desjardins 
Baritone 
Miles Johnson 
Michael Kilcoyne 
Bass 
Josh Bouchard 
Jermaine Hill 
ORCHESTRA 
Lawrence Doebler, conductor 
Violin 
Alyson Whelan 
Viola 
Alison Shorter 
Jaime Gould 
Viol da gamba 
Heather Wallace 
David Short 
Cello 
Meredith Gollmer 
Double Bass 
Henry Neubert* 
* Ithaca College faculty 
Harpsichord 
George Damp* 
Flute 
Cheryl Housten 
Sarah Paysnick 
Oboe 
Colin Bauer 
Bassoon 
Nick Cantrell 
